Abstract: This chapter develops grounds of comparison between postcolonial and postcommunist/postdependence literature via ecocritical thought. It analyses instances of ecologically sensitive thinking and representation of place in Central and Eastern European fiction of post-displacement within the framework of the postcolonial/ ecocritical perspective. The local in this type of fiction is characteristically projected as a totality encompassing much more than the social tissue defining it. It is a habitat where species human and non-human, as well as objects and mental/imaginary constructs comprise an organic, albeit always precarious, whole that veers askance of discourses of identity.
Standing on the bare ground-my head bathed by the blithe air, and uplifted into infinite space, all mean egotism vanishes. I become a transparent eye-ball; I am nothing; I see all… (Ralph Waldo Emerson, Nature) And those flowers with those names: delphiniums, foxgloves, tulips, daffodils, floribunda, peonies; in bloom, a striking display, being cut and placed in large glass bowls, crystal, decorating rooms so large twenty families the size of mine could fit in comfortably but used only for passing through. (Jamaica Kincaid, 'On Seeing England for the First Time') What countries are these? Memories of the former ones, remnants of those gone past, projects of the new ones, some potentialities, vague promises […] this is the country of recycling and it will be recycled itself one day. (Andrzej Stasiuk, On the Road to Babadag) 'Fiction of displacement' is a provisional term in which I want to include both postcolonial fiction that is almost always fiction of displacement and fiction from Eastern and Central European countries written after the fall of communism that usually refers to the communist epoch as a profoundly displacing experience. Critical debates have been running on for more than a decade on whether we can rework postcolonial theory to describe the situation of post-communist (post-socialist) countries and societies. However, the displacement described here is comprised of: real historical experience in the wake of World War II, including the process of decolonization; second-generation recollections mediated by family stories; circulating tales, and cultural and political discourses-all of which provide evidence for a great deal of overlap between postcolonial and postcommunist sensibilities. The line of similarity can be drawn not only 1 The article was supported by the grant no. DEC-2011/01/B/HS2/01120 from Narodowe Centrum Nauki. alongside the postwar geopolitical situation, which brought about migrations of whole populations across state borders on a regional and transcontinental scale, if one thinks of the consequences of the Yalta agreement and the Indian Partition. The ethnic basis of the large-scale migrations is the chief distinguishing feature of those displacements both in postcolonial and postcommunist contexts. In both, as a result of massive population shifts, such a foundational coordinate of identity as place-attachment turned out for many to be precarious and no longer accessible. Inga Iwasiów, a Polish writer and literary critic whose explorations of the phenomenon of postwar migrations are rooted in literature and auto/biography, postulates a comparative study for this phenomenon: 'I would very much like to read a monograph on European post-1945 literature as a literature of mass displacement […] I see such a monograph as a utopian project'. 2 This utopian project, which is at the same time both necessary and impossible due to its geographic and thematic scope, would reveal the core identity narrative pattern of postwar and post-1989 literature. In my view, though, these narrative patterns in the post-1989 wave of fiction reflecting on displacement in a way that makes it necessary to term it 'post-displacement fiction' are uneasy about the notion of identity itself. They profoundly call into question the necessity of harnessing one's place and dwelling to identity. Such a cautious approach to identity, which always seems to be exterior and to place too great a demand on the sense of dwelling, is articulated in this fiction most significantly through its special receptiveness towards the environment and nature, which function as active constituents of place.
In post-displacement fiction from Eastern and Central Europe and in postcolonial novels reflecting on displacement, home-seeking and dwelling are most often grounded in ecocritical sensitivity. Granted that the pastoral tradition in American and British ecocritical thought has provoked postcolonial critics to a polemic, which I will discuss below, the self's dissolution into nature in Emerson's epigraph above provides a powerful impetus for contemporary posthumanist reflection on human-nonhuman coexistence. It reverberates in post-displacement novels that project place and locality as a thwarted concept encompassing much more than the social tissue defining them. It is a habitat where human and non-human species, as well as objects and mental/imaginary constructs comprise an organic, albeit always contingent, whole. The re-creation of locality in fiction representing displacement as the core experience of postcoloniality and 
